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COMING EXHIBITIONS be represented by works typical of each 


URING the coming quarterthere group. 

1) will be a continuous series of one- In February there will be shown a col- 
man exhibitions. These will be- lection of Joseph Pennell’s lithographs 
gin January 2 with and etchings, including 
a memorial collection of the Panama Canal 
works by George P. A. series a set of which 
Healy and an exhibition ; ‘ has been purchased by 
of paintings by William (Zz the United States Gov- 
P. Henderson. Later ernment, and other ex- 
will come exhibitions of amples of work in 
the work of Alfred Par- , Europe and America 
tridge Klots, Mrs. Paul- as which have not been 
ine Palmer, Frederick , 3 4 exhibited in this country 

C. Frieseke, and the late ap until this season. 
William Keith. There fe On February 25 the 
will also be an exhibition 3 ; important Scandinavian 
of John W. Alexander’s | exhibition will open. 
paintings from February / = The exhibition will be 
25 toMarch 16. During { ©) brought to this country 
his exhibition Mr. Alex- ' / by the American-Scan- 
ander will visit Chicago . . dinavian Society of New 
to deliver the Scammon ‘a = =York, an_ international 
Lectures. An exhibi- 8 = organization for cultivat- 
tion of contemporary ing closer relations be- 
German Graphic Art, tween the Scandinavian 
which has already ex- countries and the United 
cited much interest in States, and for strength- 
New York, will open : ening the bond between 
January 2. Aboutthree a ost Scandinavian-Ameri- 
hundred etchings, litho- me 6 cans. ‘The president of 
graphs, drawings and ; the society is John A. 
wood-cuts will show the P ; Gade. The Scandina- 
variety of German , vian countries, Norway, 
achievement in_ these ; Sweden and Denmark, 
mediums. The three : “™ will be given equal re- 
leading tendencies in ’ presentation, and the 
German graphic art, as exhibition gives promise 


exemplified by Max oe iat of being an important 
Klinger, Hans Thoma ae and characteristic dis- 
play of work which has 


and Max Liebermann PRESENTED BY THE ANTIQUARIAN : 
and their followers, will Sociery. SEE Pace 38. lately been greeted with 
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much enthusiasm in Europe. Among 
the artists to be represented are Edward 
Munch, Thorwald Erichsen, Thorlof 
Holmboe, Henrik Lund, Einar Nielsen, 
J. F. Willumsen, Anders Zorn, Prince 
Eugen, Carl Larsen and Axel Peterson. 

During the same exhibition period, a 
new group, “Painters of the Far West,’’ 
will appear in exhibition for the first time 
at the Art Institute. The ten members 
are Daingerfield, Couse, Foster, Groll, 
Parshall, Potthast, Moran, Ritschel, Sy- 
mons and Wendt. Paintings of western 
subjects only will be shown by this group. 

The exhibition of works of French and 
German Post-Impressionists, the recent 
radical development of art in Europe, 
whith is to be exhibited in New York 
in February, will be brought here if 
arrangements can be made. 

The jury of selection for the Annual 
Exhibition of Works by Chicago Artists 
has been elected as follows: painters, 
Louis Betts, Charles E. Boutwood, Oli- 
ver Dennett Grover, Wilson Irvine, 
Arvid Nyholm, Frank C. Peyraud, H. 
Leon Roecker; sculptors, Leonard Cru- 
nelle, Charles J. Mulligan and Lorado 
Taft. 

The complete announcement of the 
successive exhibitions, lectures, etc., of 
the remainder of the season will be found 
on the middle pages of this BuLLETIN. 
That portion of the BULLETIN may easily 
be detached and preserved separately. 


THE EXHIBITION OF AMERICAN ART 
HE Annual Exhibition of Ameri- 
can Paintings and Sculpture opened 

with the annual reception, Novem- 

ber 5 and closed December 8. 

The exhibition occupied ten galleries. 

The showing of sculpture was of more 

than usual importance for it included a 

large number of small bronzes assembled 

by the National Sculpture Society. The 
exhibition was thus fully illustrative of 

American sculpture in the small. There 

was also shown the original plaster of the 

large standing statue of Lincoln by Dan- 
iel Chester French, which was erected 
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recently at Lincoln, Nebraska. This 
work is still in place and will become a 
part of the permanent collection. 

The paintings were of greater size and 
importance than usual; and so varied in 
character that all the tendencies in Ameri- 
can painting were illustrated. Indeed it 
would be difficult to collect an exhibition 
more thoroughly representative of Ameri- 
can art. 

The jury which selected and hung the 
pictures and awarded the prizes was 
composed of the Art Committee of the 
Art Institute and the following artists: 
William M. Chase, Joseph De Camp, 
Daniel Garber, J. Francis Murphy, 
Harry M. Walcott, George E. Ganiere 
and Frederick C. Hibbard. The honors 


were awarded as follows: 


The Potter Palmer Gold Medal and prize of 
one thousand dollars, to Frank W. Benson 
for the painting ‘‘ My daughter.’” 

The Norman Wait Harris Silver Medal and 
prize of five hundred dollars, to J. Alden 
Weir for the painting ‘‘ The Plaza; Noc- 
turne.’” 

The Norman Wait Harris Bronze Medal and 
prize of three hundred dollars, to Frederick 
J. Waugh for the painting ‘‘ Surf and fog, 
Monhegan.’”’ 

The Martin B. Cahn Prize of one hundred dol- 
lars, to be awarded to a Chicago artist, to 
Wilson Irvine for the painting ‘‘In early 
autumn.’”” 

Honorable Mention was awarded to Emil Robert 
Zettler for a marble head of Professor T. S. ; 
to Frank C. Peyraud for the painting 
**Summer evening;’’ to Philip Little for 
the painting ‘‘ The brook;’’ to Gifford Beal 
for the painting ‘* The puff of smoke.”’ 


Three paintings were acquired from 
this exhibition by the Friends of Ameri- 
can Art and presented to the Art Insti- 
tute. They were “‘The puff of smoke’’ 
by Gifford Beal, ‘‘ Nouvart Dzeron’’ by 
Ralph Clarkson, and ‘‘Surf and fog, 
Monhegan,’’ by Frederick J. Waugh. 
The painting by Mr. Waugh was pre- 
sented by Norman Wait Harris through 
the Friends of American Art. It is in- 
teresting to note that this painting was 
awarded one of the prizes founded by its 
donor, the Harris Bronze Medal and 
three hundred dollar prize. 
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A GALLERY OF THE ART CRaFTs EXHIBITION, 1912 


ART CRAFTS EXHIBITION 


HE first event of the fall season 

was the Annual Exhibition of Art 

Crafts, which was held from Oc- 

tober 1 to October 23. A photo- 
graph showing a part of the installation 
of this exhibition is reproduced on this 
page. Prizes and honors were awarded 
as follows: 

Atlan Ceramic Art Club Prize of ten doliars, 
for the best original design in conventional 
ornament executed on porcelain, was awarded 
to Charles L. Wiard, of Waukegan, IIl., for 
a bowl. 

Craftswork purchase not to exceed ten dollars, 
made with the object of developing taste and 
good work in inexpensive art objects, was 
awarded to the Allanstand Cottage Indus- 
tries for a table cover, ‘‘ leopard skin’’ de- 
sign, by Mrs. Elmeda Walker. 

The Arthur Heun Prize for Craftswork, a prize 
of fifty dollars, was awarded for the best ex- 
hibit of porcelains to Mrs. Adelaide Alsop 
Robineau of Syracuse. Honorable Mention 
was given to Laura Eunice Mattoon, of Chi- 
cago, for a textile exhibition. 

The Mrs. Albert H. Loeb Prize for Silverware, 
a prize of fifty dollars, was awarded to Mr. 
Robert R. Jarvie, of Chicago, for an Hydro- 
aero trophy cup. Honorable Mention was 
given to David Edwards Mulholland for a 
silver chalice. 
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The Mrs. Julius Rosenwald Prize for Textiles, a 
prize of fifty dollars, was awarded for the 
best exhibit of textiles to Laura Eunice Mat- 
toon of Chicago. Honorable Mention was 
given to the Russian Peasant Woman’s Ex- 
hibition. 


OTHER FALL EXHIBITIONS 


N October there was held a special 
memorial exhibition of the works of 
Martha S. Baker who died in Chi- 
cago, December 21, 1911. The ex- 

hibition was representative of her work 
in oil, in water-color, and in her special 
field of miniature painting. Her minia- 
tures were serious portraits painted with 
a keen appreciation of the special re- 
quirements of the medium. The oils 
exhibited showed her interesting change 
from painting in a low tone with reserved 
color to the more modern manner of a 
higher key and purer color. 

During the same period the Annual 
Exhibition of the Chicago Ceramic Club 
was held in conjunction with the Art 
Crafts Exhibition. Ceramics again oc- 
cupied a prominent place in November, 
when the Atlan Club of Chicago held 
its annual exhibition as usual in the 
Munger Gallery. 
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Four exhibitions were opened by the 
reception of December 12. The exhi- 
bition of the Society of Western Artists 
occupied two galleries. Much indivi- 
duality was displayed and the exhibition 
was about divided in figure and land- 
scape interest. The Corporation of the 
Fine Arts Building Prize, five hundred 
dollars, was awarded to William Wendt 
for his painting ‘Sunny slopes.’’ Hon- 
orable Mention was given to ‘‘ The 
breakfast,’’ by Karl Albert Buehr. 

Mr. John Lavery, the distinguished 
London painter, exhibited thirty-seven 
paintings, many of them very large in 
size. Of particular interest were his 
landscapes and those paintings which 
showed him working out such modern 
problems as that of the figure out of 
doors. 

Mr. Oliver Dennett Grover, of Chi- 
cago and Florence, Italy, exhibited a 
fine gallery of landscapes, and showed 
himself a refined and accomplished 
painter. Mr. Grover is also a portrait 


painter, but chose to limit this exhibition 
entirely to landscapes. 

The fourth exhibition was that of the 
Art Students’ League of Chicago. It 
was made up largely of small sketches, 
the illustrations most nearly approaching 
a professional standard. The following 
prizes were awarded: 


First W. O. Goodman Prize of fifty dollars to 
Charles A. Wilimovsky for group of paint- 
ings. 

Second W. O. Goodman Prize of twenty-five 
dollars to William Vytlacil for group of 
paintings. 

First Claire Stadeker Prize of fifteen dollars to 
Edith Emerson for ‘‘ Portrait sketch.”’ 
Second Claire Stadeker Prize of ten dollars to 
Milton R. Newman for ‘‘An old time farm 

house.’’ 

Art Students’ League Prizes to Grace Lyner 
White for design ‘‘ Flower study;’’ to 
Hazel Frazee for black and white ‘‘ The 
swimming hole;’’ to Grace Hoerger for 
sculpture ‘* Lioness.”’ 

Honorable Mention to Ben Hallberg for ‘* The 
spreading elms,’’ and to George Weisen- 
burg for ‘*The summer shack.”’ 


NOTES 


OLYN DE COTER — The 

early Italian, Dutch and Flemish 

paintings lent by Mr. Martin A. 

Ryerson, have for many months 
formed the most important part of the 
second gallery of Old Masters. Mr. 
Ryerson’s most recent loan is the 
early Flemish “‘Madonna with Angels’ 
reproduced on the opposite page. This 
quaint and beautiful Madonna was 
reported on by Dr. Max J. Friedlander in 
the Jahrbuch der K6niglich Preussischen 
Kunstsammlungen, 1908, in the course 
of a discussion of Bernaert van Orley 
and other early Brussels painters. 

Dr. Friedlander attributes Mr. Ryer- 
son’s painting to Colyn de Coter, who 
worked in Brussels during the second 
half of the XV century, on account of 
its significant points of similarity to a 
signed painting by that artist in a church 
at Vieure, near Moulins, France. There 


36 


is but one other signed work by Colyn 
de Coter, a painting now in the Louvre; 
but several others have been attributed 
to him. 

The Virgin in a red robe is placed 
against a curtain of olive green. The 
coloring of the entire picture is rich and 
harmonious. Dr. Friedlander calls at- 
tention to interesting primitive features 
such as the rather expressionless conven- 
tional heads, high and narrow, with their 
parts, especially eyes and nose, too small 
in proportion to the whole; the slight 
projection of the nose, and the very small 


nostrils; the folds of the garments 
showing many parallel lines. The 
artist seems afraid of empty spaces 


and gives a bird’s eye view perspec- 
tive in which all flat surfaces apparently 
ascend. The painting has much primi- 
tive charm and will repay minute ob- 
servation. 





. F 











CoLyn DE COTER—MADONNA WITH ANGELS 
(5814 in, x 84 in.) 


Lent BY Martin A. RYERSON 
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ANTIQUARIAN SocieTy —The mem- 
bers of the Antiquarian Society held a 
reception in their rooms, galleries 45 and 
46, the afternoon of Tuesday, December 
17, and placed on view important recent 
acquisitions. Among the interesting ad- 
ditions to the collection is a votive offer- 
ing of the XVII century, the gift of Miss 
Mildred Blair; Renaissance chest, gift 
of Robert Allerton; French Renaissance 
cupboard, Gothic buffet, chairs from the 
XVI to the XVIII century, including 
two from the studio of Rubens; French 
Gothic bench or stall of the XV century; 
Persian cover, gift of Mrs. Malcolm Ca- 
ruthers. 

During the month of January the An- 
tiquarian Society will hold a special exhi- 
bition of textiles lent by Messrs. Bacri of 
Paris, Mr. Henry Golden Dearth of New 
York, and Mrs. Chauncey J. Blair of Chi- 


cago. 


STATUE OF A SAINT—From the many 
new specimens of medieval and Renais- 
sance sculpture lately acquired by the 
Antiquarian Society we select one for 
illustration (first page). The very slight 
injuries and repairs of this Franco-Flem- 
ish statue scarcely deserve mention. 
Fillet, gospel volume, and palm branch 
are the attributes of many martyred 
virgins. One may think of Princess 
Catherine of Alexandria mastering the 
scriptures. ‘The composition hovers be- 
tween late Gothic and northern primitive 
art, between the schools of France and 
Flanders. It also occupies a place close 
to the boundary line between sculpture 
and painting. The broken folds of tur- 
quoise drapery, the quaint gracility of 
the young saint’s body, members and 
face, and the yellow flow of her un- 
dressed hair under its jewelled fillet, 
would befit a painted triptych by Quintin 
Massys (1466-1530). 

The Flemish twist of French and Bur- 
gundian sculpture, painting and tapestry, 
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in the XIV and XV centuries, is too 
familiar for the pictorial, Flemish note 
to surprise us in a French work of that 
period. The primitive image carver’s 
drawing is questionable. So is Holbein’s 
at times. But the modelling is exquisite, 
and deserves the perfection of lighting. 


A. E. 


THe ScAMMON LectTuREs will be de- 
livered February 24 and 27, and March 
3 and 6, by John W. Alexander, the dis- 
tinguished artist, now President of the 
National Academy of Design. The gen- 
eral subject is ‘“Painting as a profession,”’ 
treated in four discourses, addressed re- 
spectively to the student, the artist, the 
critic and the public. 


Museum Gurpance — Mrs. Herman 
J. Hall who was some months ago ap- 
pointed a museum instructor, has re- 
turned from Japan and will begin her 
work the first of January. 


Mr. CarPENTER—Mr. N. H. Car- 
penter, Secretary of the Art Institute, has 
been chosen Treasurer of the American 
Federation of Art, of which Mr. Robert 
W. DeForest of New York is President 
and Miss Leila Mechlin of Washington, 
Secretary. 


Sunpay Hours—For the last two 
months the galleries of the Art Institute 
have been open Sunday evenings from 7 
to 10 free. The public has appeared 
slow to apprehend this, but has been 
informed by advertisements and signs, 
and the attendance has been about 1000 
on each of the last few Sunday evenings. 
The free opening has now been made 
continuous Sundays from 12:15 to 10 
p. m. 


Joan or Arc ~The large decora- 
tive painting of Joan of Arc by Boutet 
de Monvel has been removed from the 
center of the building to the northwest 
gallery of the main floor, Room 12. 
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ANNOUNCEMENT 


EXHIBITIONS, LecrurEs, CONCERTS, RECEPTIONS, FOR REMAINDER OF SEASON 1912-1913 


EXHIBITIONS 


In addition to the permanent exhibitions in the museum, the following special 
exhibitions will be held during the season. These exhibitions are usually opened by 


receptions. 
EXHIBITIONS ALREADY HELD 


June 14 to July 15—Annual exhibition of works by students of the Art Institute. 
July 16 to September 24—Exhibition or paintings by Charles Morris Young. 
July 16 to September 24—Exhibition of paintings by Jonas Lie. 

August 10 to September 15—Exhibition of German Applied Art. 

October 1 to October 23—(1) Eleventh annual exhibition of Art Crafts. 


(2) Annual exhibition of the Chicago Ceramic Association. 

(3) Exhibition of paintings by the late Martha S. Baker of Chicago. 
November 5 to December 8—Annual exhibition of American Oil Paintings and 

Sculpture. 
November 5 to November 24—Annual exhibition of the Atlan Club of Chicago. 
December 12 to December 29—(1) Annual exhibition of the Society of Western 

Artists. 

(2) Exhibition of paintings by John Lavery of London, England. 

(3) Exhibition of the Art Students’ League of Chicago. 

(4) Exhibition of paintings by Oliver Dennett Grover of Chicago. 


REMAINDER OF SEASON 1912-13 


January 2 to January 19, 1913—(1) Memorial exhibition of paintings by George P. 
A. Healy, long a citizen of Chicago. Upon the centennial of his birth in 1813. 
(2) Exhibition of photographs: Salon of the American Federation of Photo- 
graphic Societies. 
(3) Exhibition of contemporary German Graphic Art. 
(4) Exhibition of paintings by Wm. P. Henderson of Chicago. 


January 28 to February 21—(1) Annual exhibition of Works by Artists of Chica- 
go and Vicinity; under the joint management of the Art Institute and the 
Municipal Art League of Chicago. 

(2) Exhibition of lithographs and etchings by Joseph Pennell. 


February 25 to March 16—(1) Exhibition of works by contemporary Scandinavian 
painters, brought to America by the American-Scandinavian Society. 
(2) Exhibition of paintings of the Far West, by ten American painters, Dain- 
gerfield, Couse, Foster, Groll, Parshall, Potthast, Moran, Ritschel, Symons, 


Wendt. 
(3) Annual exhibition of American Etchings under the management of the 


Chicago Society of Etchers. 
(4) Exhibition of paintings by John W. Alexander. 


March 11 to March 25-—Exhibition of paintings by Alfred Partridge Klots. 
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March 25 to April 27—Annual exhibition of American Water Colors and Pastels, 
° ° “é . on ee 99 e . ¥ . 
including the ~ Rotary Exhibition’’ of the American Water Color Society. 


March 25 to April 8—Exhibition of paintings by Mrs. Pauline Palmer of Chicago. 
April 8 to April 22—Exhibition of paintings by Frederick C. Frieseke of New York. 
April 22 to May 6—FExhibition of paintings by the late William Keith of California. 


May 6 to June 11 - (1) Annual exhibition of the Chicago Architectural Club. 
(2) Exhibition of works by contemporary Spanish painters, collected in Madrid 
by Miss Ethel L. Coe, aided by Senor Sorolla and Senor Cossio. 


June 20 to July 20—Annual exhibition of work by students of the Art Institute. 


LECTURES AND CONCERTS 
For MEMBERS AND STUDENTS 
REMAINDER OF SEASON 1912-13 
TUESDAY AFTERNOON COURSE OF LECTURES AND CONCERTS 


Tuesday afternoons, at 4 o’ clock. 


January 7, 1913—Lecture. Miss Marion Cock, Philadelphia. ‘‘Spain and the 
Alhambra.’’ Illustrated by slides. 


January 14—Lecture. Charles W. Seymour, Madison, Wisconsin. ‘‘San Sofia.”’ 


January 21—Lecture. Maurice I. Flagg, St. Paul. ‘‘Problems in home furnish- 
ing and how to solve them.’’ _ Illustrated by slides. 


January 283—Orchestra concert. By members of the Chicago Orchestra. 


February 4—Lecture. Miss Leila Mechlin, Washington, D. C. ‘“‘Contemporary 
art movements.’’ _ I[Ilustrated by slides. 


February 11—Lecture. Harry Wells, Chicago. ‘‘Direct color photography.”’ 
An informal talk on principles and processes. [Illustrated by many color slides 
from actual scenery, persons, paintings and diverse objects. 


February 18—Lecture. Professor George W. Kriehn, Columbia University, New 
York. ‘‘Titian, the prince of painters.’’ Illustrated by slides. 


. ‘ , r r ‘- 
February 25—Professor George Sawyer Kellogg, New York. ‘“The home of the 
ancient Roman; its evolution, interior decoration and furniture.’’ Illustrated 


by slides. 
March 4—Orchestra concert. By members of the Chicago Orchestra. 


March 11—Frank Alvah Parsons, President of the New York School of Fine and 
Applied Arts. ‘“‘Art and our industrial situation.”’ 


March 18 - Lecture. Professor Abram S. Isaacs, New York University. ‘““The 
art of Max Liebermann.”’ _ [Ilustrated by slides. 


March 25—Alexander T. Van Laer, painter, New York. ‘‘American landscape 
painters.’’ Illustrated by slides. 


April 1— Concert. By members of the Amateur Musical Club. 
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LECTURES UPON THE COLLECTIONS 

Lorado Taft’s course on “‘Sculpture, Renaissance and modern,’’ was finished in 
December. 

James William Pattison, painter, Chicago. ‘‘Oriental art, with special reference 
to the Nickerson Collection.’ Five lectures, illustrated by stereopticon and 
the collections of the Art Institute. “Thursday afternoons at 4 o'clock, Jan- 
uary 16, 23, 30; February 6, 13. These lectures are a part of a course re- 
peated every two years. For special topics, see page 42. 

Charles Francis Browne, painter, Chicago. “‘Modern painting and painters.’’ Ten 
lectures, illustrated by the stereopticon and by the collections of the Art Institute. 
Friday afternoons at 4 o'clock, March 14, 21, 28; April 4, 11, 18, 25; May 
2, 9, 16. For special topics, see page 42. 

SHORT COURSE ON ARCHIVECTURE 

Thomas Eddy Tallmadge, architect, Chicago. ‘‘Architectural epochs.’’ Five lec- 
tures, illustrated by crayon and stereopticon. Monday afternoons at 4 o’ clock, 
January 6, 13, 20, 27: February 3. For special topics, see page 42. 


SPECIAL LECTURE COURSE 
Professor Edward Howard Griggs, of New York, will deliver a short course of 
lectures upon ‘‘The meaning and function of the Fine Arts. Three lectures, 
Friday afternoons at 4+ o’clock, as follows: 
January 10 —The meaning and function of sculpture and painting. 
January 31—The meaning and function of music. 
February 14—The meaning and function of poetry. 


THE SCAMMON LECTURES 


John W. Alexander, President of the National Academy of Design, will deliver the 
Scammon Lectures. ‘‘Painting as a profession.’’ Four lectures. 
Monday, February 24 —To the student. 
Thursday, February 27 —To the artist. 
Monday, March 3—To the critic. 
Thursday, March 6—To the public. 


SUNDAY AFTERNOON CONCERTS 
Sunday afternoon orchestra concerts, under the auspices of the Philanthropy Depart- 
ment of the Chicago Woman’s Club, will be given every Sunday at 3 and 4:15 
o'clock, beginning January 5. Admission to the hall, 10 cents. 
FRENCH LECTURES AND READINGS 


The Alliance Francaise, through the Central branch of the “‘Société Nationale des 
Professeurs Francais en Amérique,”’ will give free public lectures and read- 
ings in French every Saturday, at 12 o’clock, in Fullerton Memorial Hall. 


FIELD MUSEUM LECTURES 


The Field Museum of Natural History will give the usual spring course of nine illus- 
trated lectures on natural science and travel, Saturday afternoons at 3 o’ clock, 


during March and April. 
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CALENDAR OF In FULLERTON Memoria HALL, at 4 P. M., UNLESS OTHERWISE STATED. 


LECTURES NEARLY ALL ILLUSTRATED BY STEREOPTICON OR OTHERWISE. 
1913 
January 6 Mon. T. E. Tallmadge. Romanesque architecture. 
7 Tues. Miss Marion Cock. Spain and the Alhambra. 
10 Fri. E. H. Griggs. The function of sculpture and painting. 
13 Mon. T. E. Tallmadge. Gothic architecture of France, etc. 


14 Tues. C. W. Seymour. San Sofia. 
16 Thur. J. W. Pattison. Japanese color block printing. 


20 Mon. T. E. Tallmadge. Gothic architecture of Germany, etc. 

21 Tues. M. I. Flagg. Problems in home furnishing. 

23 Thur. J. W. Pattison. Oriental ceramics. 

27 Mon. T. E. Tallmadge. Renaissance architecture. 

28 Tues. Orchestra concert. Members of the Chicago Orchestra. 

30 Thur. J. W. Pattison. Oriental lacquer. 

31 Fri. E. H. Griggs. The meaning and function of music. 
Fesruary 3 Mon. T. E. Tallmadge. Renaissance architecture. 

4 Tues. Miss Leila Mechlin. Contemporary art movements. 

6 Thur. J. W. Pattison. Japanese swords and fittings. 

11 Tues. Harry Wells. Direct color photography. 

13 Thur. J. W. Pattison. Jades and crystals. 

14 Fri. E. H. Griggs. The meaning and function of poetry. 


18 Tues. G. W. Kriehn. Titian, the prince of painters. 


24 Mon. J. W. Alexander. To the student. 
25 Tues. G. W. Kellogg. The home of the ancient Romans. 
27 Thur. J. W. Alexander. To the artist. 


Marcu 3 Mon. J. W. Alexander. To the critic. 


4 Tues. Orchestra concert. Members of the Chicago Orchestra. 
6 Thur. J. W. Alexander. To the public. 

11 Tues. F. A. Parsons. Art and our industrial situation. 

14 Fri. C. F. Browne. French painting, classic and romantic. 
18 Tues. A. §. Isaacs. The art of Max Liebermann. 

21 Fri. C. F. Browne. French painting, contemporary. 

25 Tues. A. T. Van Laer. American landscape painters. 

28 Fri. C. F. Browne. Early English painting. 


APRIL 1 Tues. Concert. Chicago Amateur Musical Club. 


Fridays, April 4 to May 16—Charles Francis Browne. Painting, 
English, Scottish, Dutch, Continental, American. 


Orchesta concerts, Sundays at 3 and 4:15 o’clock. Admission, 10 cents. 
French readings, free to all, Saturdays at 12 o’ clock. 
Field Museum lectures Saturdays at 3 o’clock during March and April. 
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Howard Griggs will deliver three 

lectures January 10 and 31, and 

February 14, upon the ‘* Meaning 
and function of art’’ as manifested re- 
spectively in sculpture, painting, music 
and poetry. Prof. Griggs was _for- 
merly professor of ethics and literature 
in the University of Indiana and Leland 
Stanford University. 

Mr. Alexander T. Van Laer, A. N. A., 
of New York, well known as a land- 
scape painter, will lecture March 25 upon 
** American landscape painters.” Mr. 
Van Laer has had much experience as a 
lecturer in New York City, Chautauqua 
and elsewhere. 

Miss Marion Cock of West Chester, 
Pa., who is to lecture January 7 on 
“* Spain and the Alhambra,’’ is a student 
of archaeology and art, who has travelled 
widely in southern Europe and the East, 
and is a lucid and lively lecturer. She 
has taken pains to provide herself with 
beautiful and novel slides. Miss Cock 
lectured in our course upon ‘* Greek 
shrines,” in November, 1910. 


Mr. Maurice I. Flagg of St. Paul, 
Minn., lectures January 21 on “‘ Pro- 
blems in home furnishing.’”’ Mr. Flagg 
is the Director of the Minnesota State 
Art Society and of the Handicraft Guild 
of Minneapolis. He is a practical de- 
signer, educated in the Worcester Insti- 
tute of Technology, and the school of the 
Boston Museum of Fine Arts, and has 
travelled and studied in Europe and the 
East. He was formerly Director of the 
Swain School of Design at New Bedford, 
Mass. 

Mr. Charles W. Seymour of Madison, 
Wis., will lecture January 14, on “San 
Sofia.”” Mr. Seymour has lectured, es- 
pecially upon historical subjects, for 
many years. His discourses take the 
form of sustained orations. He lec- 
tured in the Art Institute several years 
ago on ‘‘Westminster Abbey”’ and ‘‘Hol- 
land House.’’ 

Miss Leila Mechlin will lecture Feb- 


ruary 4 on “‘Contemporary art move- 


7 HE LECTURERS — Mr. Edward 


” 


She is well known as the Sec- 
retary of the American Federation of 
Arts, and the editor of “‘Art and Pro- 
gress.’’ She has long been a contributor 
on art subjects to the leading magazines 
and art critic of the Evening Star of 
Washington, D. C. 


Mr. Harry Wells, who will 
February 11 on ‘“‘ Color photography, 
is a Chicago business man, deeply in- 
terested in the direct translation of color 
by photography. He will exhibit slides 
brilliantly illustrative of the present state 
of this art, and explain and comment 
upon the process. 


Dr. George Kriehn of New York, will 
lecture February 18 on ““Titian, prince 
of painters.”’ Dr. Kriehn has lectured 
several times in the Art Institute courses. 
He was formerly professor of art history 
in Leland Stanford University, later art 
lecturer in Columbia University and the 
Metropolitan Museum of New York. 


ments. 


lecture 


bie) 


Mr. George Sawyer Kellogg of New 
York, who will lecture February 25 on 
““The house of the ancient Romans,” 
was formerly lecturer in the history of art 
in the summer session of Columbia Uni- 
versity, and has devoted the last seven 
years to study and teaching in Italy. 


Mr. Frank Alvah Parsons of New 
York will lecture March 11 on “Art 
and our industrial situation.’? Mr. Par- 
sons is engaged in the business of interior 
decoration and is the president of the New 
York School of Fine and Applied Art. 
Besides his practical work in this country 
he has studied in Italy, France and 
England. His chief interest is in applied 
art, and he has lectured widely and writ- 
ten books upon the subject. 


Prof. Abram S. Isaacs will lecture 
March 18 on ‘“‘ The art of Max Lieber- 
mann.’’ Prof. Isaacs is Professor of 


Semitic Languages in the University of 
New York, and is a well known authority 
on Hebrew literature and poetry. He 


lectured in the Art Institute course of 
two years ago on The art of Josef 
Israels.”’ 
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CO-OPERATION BETWEEN THE DE- 
PARTMENTS OF ARCHITECTURE 
AND SCULPTURE 


A new feature 
inthe Art Institute 
classes insculpture 
and architecture 
merits notice. A 
series of monthly 
competitions, in 
which the ad- 
vanced students in 
sculpture and in 
architecture par- 
ticipate as one 
class, has been ar- 
ranged, requiring 
a composition 
done in clay com- 
bining architec- 
tural and sculptur- 
al treatment. It 
has always been the policy of the school 
to develop in its students prompt inven- 
tion and ready execution, as well as a 
thorough understanding of the funda- 
mental principles of design. The re- 
markable growth of taste and artistic 
knowledge in America demand of the 
artist of to-day, whether sculptor, painter 
or architect, something 
more than an understand- 
ing of his own particular 
branch of art. In actual 
practice the sculptor, and 
also the painter, is at 
times called upon to work 
with the architect in the 
embellishment of architec- 
ture. If the best results, 
both artistically and practi- 
cally, of such collaboration 
are to be achieved, an un- 
derstanding of the inter- 
relation of the arts is es- 
sential. 

With this aim in view, 
these competitions have 


been established. The 
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program is issued at nine in the morning 
of the last Monday of each month to both 
architects and sculptors, and eight con- 
secutive hours from 9 a. m. to 5 p.m. are 
allowed for its execution, without the use 
of documents or the assistance of instruc- 
tors in charge. No information as to 
the contents of the program is made 
known to the students before the day set 
for the competition. A sketch only, 
done in clay to a given scale, is required. 
Upon the completion of the sketch, a jury 
consisting of an architect and a sculptor 
passes judgment upon the work submitted 
by the students, awarding a mention to 
those designs which in their opinion 
show the most merit. After the judg- 
ment the competitors assemble in a body 
before the two judges, who also act as 
critics, to receive criticism and discuss 
the general quality of the work submitted 
from the point of view first of the archi- 
tect and then of the sculptor. 

The object of these sketch exercises 
is to enable the students of architecture 
and sculpture to grasp an idea quickly, 
to exercise the imagination, and by work- 
ing together to assist each other in bring- 
ing architecture and sculpture to a closer 
and more harmonious relation. Besides 
this primary motive, the ability to make 
rapid and suggestive 
sketches is of great value 
in the later professional 
work; for often the com- 
mission is won by the 
ability to communicate 
one’s ideas in a few rapid 
strokes, while a more la- 
borious and less suggestive 
presentation might repel 
instead of attract. 

Thus far two of these 
joint competitions have 
been held in the school 
modeling rooms, the re- 
sults of which justify the 
continuance of these ex- 
ercises. The first pro- 
gram called for a monu- 
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ment to Augustus Saint-Gaudens applied 
to the interior stone wall of a museum, 
as the chief motive at the extremity of a 
gallery of sculpture. The second problem 
called for a free standing memorial drink- 
ing fountain, done in the round. The 
sketches were executed at a given scale, 
and stress was laid on the relation between 
architecture and sculpture. 

An arrangement for bringing the mural 
painters in the school in closer touch 
with the architects is now under con- 
sideration. 


THE BURNHAM LIBRARY OF 
ARCHITECTURE 


HE Burnham Architectural Libra- 

ry Fund of $50,000 was paid over 

to the Art Institute in August, and 

is now available. “The Committee 
appointed by the Trustees to consider 
and report upon the application of the 
fund, Howard Shaw, Chairman, has ré- 
ported, making recommendations, of 
which the following are the most impor- 
tant: 


**Tt is recommended by your commit- 
tee that the entire Burnham bequest of 
$50,000.00 be invested as a permanent 
fund, and only the income be expended. 





“* Investigation of the books on archi- 
tecture now in the Ryerson Library of 
the Art Institute, showed that there are 
something under 1,100 volumes on_ its 
shelves. There are also inthe library 30 
volumes on architecture loaned by the 
Armour Institute, and 65 volumes loaned 
by the Illinois Chapter of the American 
Institute of Architects. 


““Your committee recommends that 
all books now in the library of the Art 
Institute bearing on architecture, or 
hereafter acquired, be turned over to the 
Burnham Library. Those bought by 
the various funds to be purchased by the 
Burnham fund at the prices set opposite 
each, and the others by gift, the source 
of such gift to be duly inscribed on the 
Burnham Library book plate. 


“Your committee has authorized Mr. 
Hubert Burnham to prepare a compe- 
tition for a permanent book plate, to be 
open to the students of the Art Institute 
and the members of the Chicago Archi- 
tectural Club.”’ 


This report was accepted and adopted 
by the Trustees upon December 9, and 
the Committee was made a Standing 
Committee to carry out the plan. 
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THE SCHOOL 


Portrait Criasses—Advanced por- 
trait classes under Mr. Clarkson and Mr. 
Walcott have lately been established, 
giving the best students more room and 
better facilities for work. The life 
classes now have 275 members, 116 
men and 159 women. 


Atumni Reception—The Art Insti- 
tute Alumni Association gave a reception 
the night of November 21, for a private 
view of the exhibition of American paint- 
ings and sculpture. About three hundred 
former students were present. About 
forty of the artists represented in the 
annual exhibition of American art were 
former students of the Art Institute. 


SrupENts ABRoAD—Miss Ethel L. 
Coe, a teacher in our school, remains in 
Madrid. She is gathering a collection 
of contemporary Spanish pictures, about 
forty in number, which will be exhibited 
herein May. Gordon Stevenson, holder 
of the John Quincy Adams Travelling 
Scholarship for 1910, has returned from 
Europe after a period of study with 
Sorolla in Spain, and of travel in France 
and Germany. Martin Hennings, who 
was second in the competition for the 
Prize of Rome last spring, has gone to 
Munich to study. 


ACCESSIONS TO THE MUSEUM 


The following objects have been added 
to the Museum during September, Oc- 
tober and November, 1912: 


September: 

Wooden figure, Egyptian. Presented 
by the Committee of the Egypt Ex- 
ploration Fund through Charles L. 
Hutchinson. 

Seven American posters. Presented by 
Mrs. W. W. Younglove. 


October: 

Collection of twenty-one articles: lace, 
jewelry, silver vases and other objects. 
Bequest of Lillie Flint, Fond du Lac, 
Wisconsin. 
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November: 

Twelve oil paintings: landscapes by J. 
Carleton Wiggins, George H. Mc- 
Cord, Kruseman Van Elten, Harvey 
Young, V. W. Hamilton, P. Sayers, 
Daniel Folger Bigelow, M. Haupt- 
mann, L. Van Leemputten, J. F. Ken- 
sett; and a portrait bust in plaster by 
Leonard Volk. Presented by George 
H. Glover. 

Two Egyptian vases. 
Charles L. Hutchinson. 

Twenty medallions by Tassie. Added 
to the F. W. Gunsaulus Collection of 
Old Wedgewood. 

Collection of early American porcelains. 
Presented by Mrs. John D. Richard- 
son. 

Oil painting, ‘‘Portrait of John H. Van- 
derpoel,’’ by S. B. Linder. Presented 
by the artist. 

Etched verse, “‘ L’attelage,”” and manu- 
script letter by Charles Meryon. Pur- 
chased from the Stickney Bequest. 

Two oil paintings, ‘“The puff of smoke’’ 

* ee T 
by Gifford Beal, and “" Nouvart Dze- 
ron,” by Ralph Clarkson. Presented 
by the Friends of American Art. 


Presented by 


LIBRARY NOTES 


More books were added to the library 
during the past quarter than in any other 
three months in its history. The greater 
part of these additions are purchases 
made in Europe this summer and repre- 
sent special needs of the collection. Be- 
sides books on painting, sculpture and 
architecture they include many valuable 
works on the applied arts—ceramics, lace, 
embroidery, costume, metalwork, book- 
binding, etc., and a number of them 
have colored plates of great beauty. 
Since the Burnham bequest is to provide 
for all purchases of architectural books 
we shall be able to devote a greater pro- 
portion of our other funds to the deco- 
rative arts and crafts. 

Mr. Floyd R. Mechem has presented 
$25.00 for the purchase of books, and 
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gifts have been received from the Brook- 

lyn Institute of Arts and Sciences, Mr. 

Pompeo Coppini, Mr. C. L. Hutchinson, 

Mr. William Macbeth, Mr. Royal H. 

Milleson, Mr. Charles K. Needham, the 

Northwestern Terra Cotta Company, 

Mr. Martin A. Ryerson, Mrs. Elysabeth 

Underhill, Mrs. James S. Watson and 

Mr. J. E. Woodhead. The Photograph 

and Lantern Slide Departments have re- 

ceived gifts from Mr. G. W. Barker, the 

Chicago School of Civics, the Chicago, 

Milwaukee and St. Paul Railway, the 

Detroit Publishing Company, the South- 

ern Pacific Railway, Mrs. Elysabeth Un- 

derhill and the White Pass and Yukon 

Route. Purchases of Italian architecture 

and painting have been made for the 

photograph department. 

About 1,000 post-cards of European 
art and scenery have been collected dur- 
ing the summer and added to our Post- 
card File which has become a very use- 
ful feature of the library. Donations to 
the post-card collection are always grate- 
fully received. 

Among the books added during the 
quarter are the following: 

Binyon, Laurence—William Strang. Catalogue 
of his etched work. 1832-1912. 1912. 
Bissing, Fr. W. Freiherr von — Denkmiiler 

Agyptischer Sculptur. 1911. 

Crum, W. E.—Coptic monuments. Catalogue 
général des antiquités Egyptiennes du Musée 
du Caire. 1902. 

De Farcy, Louis—La broderie du XIe siécle 
jusqu’a nos jours. 1890. 

Fenollosa, Ernest F.—Epochs of Chinese and 
Japanese art. 2v. n. d. 

Fletcher, William Y.— English bookbindings in 
the British museum. 1895. 

Ongania, Ferdinando, pub.—L’art de |’imprim- 
erie pendant la Renaissance italienne. Venise. 
1892. 

Ongania, Ferdinando, pub-— Raccolta delle vere 
da pozzo in Venezia. 1911. 

Rhead, G. Wooliscroft— History of the fan. 
1910. 

Robinson, Vincent J.—Eastern carpets. v. 1. n.d. 

Schaefer, Maximilian —Tierformen. 2 v. [1899] 

Smith, Arthur Hamilton —The sculptures of the 
Parthenon. 2v. 1910. 

Strassen, Melchior —Spitzen des 16 bis 19 Jahr- 
hunderts. 1894. 
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Vallance, Aymer—The art of William Morris. 
1897. 

Wallis, Henry —Persian ceramic art in the col- 
lection of Mr. F. D. Godman. 2 v. 1891- 
1893. 


ATTENDANCE 


Museum—The number of visitors at 
the Museum during September, October 
and November, 1912, was as follows: 





AVERAGE 

13 Sundays 61,877 4,759 

32 other free days 114,737 3,585 

46 pay days 9,461 205 
186,075 


Lisrary—The number of visitors at 
the Ryerson Library during September, 
October and November, 1912, was as 
follows: 


SEPT. ocT. NOV. 
Students 1,697 4,339 4,398 
Visitors 748 700 860 
Consulting visitors 738 989 1,153 
3,183 6,028 6,411 


Total attendance for three months, 


11,022. 


ScHoot—The attendance in the school 
during October and November, 1912, 


was as follows: 


MEN WOMEN TOTAL 
Day School 326 417 743 
Evening School 389 109 498 
Saturday School 106 341 447 
821 867 1,688 

Students in two depart- 
ments 4 35 39 
Corrected total 817 832 1,649 


Lectures— The attendance at lectures 
and other meetings in Fullerton Hall 
from June 1 to November 30, 1912, 
was as follows: 





11 lectures to members and students 3,337 
10 lectures and entertainments for 

students - - - - 2,631 

1 musical - . - 484 

14 Sunday concerts . - - 6,134 

46 other lectures and meetings - 16,273 

28,859 
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THE ART INSTITUTE OF CHICAGO 
A MUSEUM AND SCHOOL OF ART 


OFFICERS 

Cuar.es L. HuTCHINSON 
Martin A. Ryerson 
Frank G. Locan 
Newton H. CarPeNnreR 
WituiaM F. Tutte 
Ernest A. HAMILL 
WiLuiaM A. ANGELL 
WituiaM M. R. FReNncH 
Librarian Miss Mary Van Horne 
School Registrar THEODORE J. KEANE 

The Art Institute of Chicago was incorpora- 
ted May 24, 1879, for the ‘‘ founding and 
maintenance of schools of art and design, the 
formation and exhibition of collections of objects 
of art, and the cultivation and extension of the 
arts of design by any appropriate means.’’ The 
museum building upon the Lake Front, first 
occupied in 1893, has never been closed for a 
day. It is open to the public every week day 
from 3 to 5:30; Sundays from 12:15 to10 p.m. 
Admission is free to members and their families 
at all times, and free to all upon Wednesdays, 
Saturdays, Sundays and legal holidays. Upon 
other days the entrance fee is twenty-five 
cents. 

All friends of art are invited to become mem- 
bers. Annual Members pay a fee of ten dollars 
a year. Life members pay one hundred dollars 
and are thenceforth exempt from dues. Gov- 
erning Members pay one hundred dollars upon 
election and twenty-five dollars a year there- 
after. Upon the payment of four hundred dol- 


President 
Vice-Presidents { 


Secretary 

Assistant Secretary 
Treasurer 

Auditor 

Director 


lars Governing Members become Governing 
Life Members and are thenceforth exempt from 


dues. All receipts from life memberships are 
invested and the income only expended. Bene- 
factors are persons who have contributed 
$25,000 or more. 

All members are entitled, with their families 
and visiting friends, to admission to all exhibi- 
tions, receptions, public lectures, and entertain- 
ments given by the Art Institute, and to the 
use of the Ryerson library upon art. 


BULLETIN 


The Bulletin is issued quarterly in July, Oc- 
tober, January, April. Copies may be obtained 
at the entrance. The Bulletin is sent regularly 
to all members, and upon application to any 
other friend of the Art Institute. 


LIBRARY 

The Ryerson Library, containing about 7,500 
volumes, 27,000 photographs, and over 9,000 
lantern slides on Art and Travel, is open every 
day except Sundays and holidays. The col- 
lections of photographs and lantern slides are 
available as loans. A library class room is pro- 
vided for groups of students who may wish to 
consult books or photographs. The staff of the 
Library is always ready to assist in investigation. 
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PUBLICATIONS 


yeneral Catalogue of Paintings, Sculpture 
and other Objects in the Museum, 262 
pages 
Same, illustrated edition 
Catalogue of the Nickerson Collection 
Catalogue of the Casts of Ancient Sculp- 
ture in the Elbridge G. Hall and other 
collections, by Alfred Emerson 
Part I. Oriental and Early Greek Art 
Part II. Early Greek Sculpture 
Catalogue of Etchings and Drawings by 
Charles Meryon. Howard Mansfield 
Collection 
Catalogue of Etchings by Joseph Pennell. 
Joseph Brooks Fair Collection 
Catalogues of current exhibitions, usually 


MUSEUM GUIDANCE. 


Visitors desiring to see the collections of the 
Museum under guidance may make appoint- 
ments with the museum instructors at the office 
of the Director. 

The services of the instructors are furnished 
free to members of the Art Institute; and to 
teachers of the Chicago public schools when in 
groups or accompanied by their classes. 

To all others such aid is furnished as follows: 

On pay days (Mondays, Tuesdays, Thurs- 
days and Fridays) services will be free to parties 
numbering four or more. Special arrangements 
will be made with individuals. Visitors availing 
themselves of these services are not exempt from 
the usual entrance fee to the Museum. 

On free days (Wednesdays and Saturdays) 
there will be a charge of twenty-five cents an 
hour for each person, with a minimum charge 
of one dollar an hour. 

Morning appointments, on pay days, are the 
most satisfactory. Special help is offered to 
Chicago teachers, who may consult the museum 
instructors concerning the use of museum objects 
in illustrating their work. 

PHOTOGRAPHS FOR SALE 

Photographs of objects in the permanent col- 
lections of the Museum, made by the Museum 
photographer, are on sale at the entrance. 
Photographs by Braun, Clément and Co., of 
Paris, color reproductions by the Detroit Pub- 
lishing Co., and postal cards are also on sale. 

COPYING 

Requests for permits to copy and to photo- 
graph in the museum should be addressed to 
the Director’s Secretary. No permits are neces- 
sary for sketching or for the use of hand 
cameras. 


15c. 


25c. 


25. 
10c. 


SCHOOL 


The School, in the same building, includes 
departments of Drawing, Painting, Sculpture, 
Illustration, Decorative Designing, Normal In- 
struction and Architecture. 

Information, catalogues and circulars of in- 
struction may be obtained of the School Registrar. 








